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M3MbAHUTEACTBO / PERFORMANCE PRACTICE

AHCTPYMEHTaNHN NPEANOKEHNA 1N MHTEPNPETALMOHHI HACOKY
NPV U3MbHeHNe Ha KOHLEepTHa GaHTa3nA 3a LUryKa i niaHo
on. 19 ot rop Oponos, no Temn u3 onepara,loprin u bec”
Ha [xopmx [epLuynH

3opHuua inapuoHosa

Pe3iome

(ratuATa pasrexza UHCTPYMEHTANHUTE 1 MHTePRpeTaLMoHHITe 0C06eHOCTU NPY U3MbAHeHMe Ha KoHLepTHa daHTa3mA 3a Lurynka u nuaxo on.
19 ot Uirop OponoB, cb3aazeHa Bbpxy Temu ot onepata, [loprin n bec” Ha xopax lepluywn. Mpon3BefeHneTo e aHanu3mpaHo Kato eiHoYaCTHa GaH-
Ta3uA CACHO pa3rpaHuyMMu AAnoBe, 00eANHEHN Ype3 BUPTYO3HO-MMNPOBI3aLMOHHY BPb3KIA. AKLIEHT e N0CTaBeH Bbpxy TeMaTUuHNA MaTepuan, 3a-
UMCTBaH 0T embieMaTiyHy apun Kato,, Summertime”,, Bess, You Is My Woman Now*,,My Man’s Gone Now” u,,It Ain't Necessarily So”, TekcTbT npocne-
AABa HauMHa, No Koitto OponoB npeHaca BOKATHUA XapaKTep Ha OPUrMHANHITE apui B MHCTPYMEHTAHOTO 3ByUeHe Ha Lrynkata u nuaHoto. 0co-
0eHo BHUMaHKe e OTAENeHO Ha LLpKXUTe, NPbCTOBKUTE, BUOPATOTO, FAMCaHAOTO, dnakoneTute u paboTata C pa3nnyHuTe PerncTpy Ha MHCTPYMEHTa.
AHanu3upaHu ca u MeTpopUTMUYHIUTE 0COBEHOCTY, CBbP3aHN € Aa30BUA 31K Ha [epLuyInH, BKAKOUUTENHO CUHKOMW, TPUOAW, XPOMATU3MI 1 UMNPO-
BU3aLMOHHY enu3oau. (TaTATa Npeasiara KOHKPETHN M3MbAHUTENCKI PeLLeHna 3a NOCTUraHe Ha no-ybeAuTenHa 3ByKOBa, TEXHIYECKa U XyLOMeCT-
BeHa MHTepnpeTauma.

MopuepTaBa ce 3HAYEHMETO HA OCH3HATUA U300p Ha KOHTAKTHO MACTO, CKOPOCT 1 HATUCK Ha NTbKa B 3aBUCUMOCT OT IMHAMUKaTa 11 XapakTepa Ha
My3uKanHua obpas. Pasrnesann ca n aHcambnoBuTe NpeauU3BUKaTeNCTBA MEXAY LUTYNKaTa U IUAHOTO, 0C06EHO B enu304uTe CNPOMEHANBA METPUY-
Ha nyncauma 1 Axa3osa GakTypa. ABTOPBT aKLeHTUPa BbpXy HE0OXOAUMOCTTA U3MbAHUTENUTE a N03HaBaT onepata,flopri v bec’, kakTo 1 Bokan-
HaTa 1 eMOLMOHaNHa cnenduKa Ha appo-amepukaHckata neyecka Tpapuuma. OCHOBHATa Te3a e, Ue yCneluHaTa MHTepnpeTaLna Ha TBopbaTa u3nc-
KBa CbueTaHue Mex [y TeXHUuecka NpeLmu3HoCT, CTUNOBO NO3HaHMe U XyAoXeCTBeHa (Boboza. Taka DaHTa3uATa Ha OponoB ce npeacTaBA KaTo BuUp-
TY03HO U U3pA3UTENHO NPOU3BEEHNE, B KOETO Lirynkara ce foONM«aBa A0 BOKASHOTO Hauano, a Axa3oBuTe enemMeHTI Npuao6uBat ApKo MHCTpY-
MeHTaNHO 3MepeHue.

Kntouosu dymu: Vrop Oponos; ,Mopru v bec”; umrynkoBa MHTepnpeTauys; Aa30Bi1 eNeMeHTH; U3MbAHUTENCKN HACOKI

Instrumental and Interpretative Guidelines
for the Performance of lgor Frolov’s Concert Fantasy
for Violin and Piano, Op. 19, on Themes
from George Gershwin's Opera Porgy and Bess

Zornitsa llarionova

Abstract

The article examines the instrumental and interpretative aspects of performing Igor Frolov’s Concert Fantasy for Violin and Piano, Op. 19, based
on themes from George Gershwin’s opera Porgy and Bess. The work is analyzed as a single-movement fantasy consisting of clearly distinguishable
sections unified through virtuosic, improvisatory transitions. Particular emphasis is placed on the thematic material derived from the opera’s iconic
arias, including Summertime, Bess, You Is My Woman Now, My Man’s Gone Now, and It Ain‘t Necessarily So. The study explores the ways in which Frolov
transfers the vocal character of the original arias into the instrumental dialogue between the violin and the piano.

Special attention is devoted to bowings, fingerings, vibrato, glissando, harmonics, and the use of the instrument’s various registers. The article
also analyzes the rhythmic and metric characteristics associated with Gershwin’s jazz idiom, including syncopations, triplets, chromatic passages, and
improvisatory episodes. It proposes practical performance approaches aimed at achieving a more convincing sonic, technical, and artistic interpretation.
The importance of consciously selecting the bow contact point, bow speed, and bow pressure according to the dynamics and expressive character of the
musical image is particularly emphasized.

The ensemble challenges between the violin and piano are also discussed, especially in passages featuring variable metric pulse and jazz-influenced
textures. The author stresses the importance of performers being familiar with Porgy and Bess, as well as with the vocal and expressive characteristics
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of the African American singing tradition. The central argument is that a successful interpretation of the work requires a synthesis of technical precision,
stylistic awareness, and artistic freedom. In this way, Frolov’s Concert Fantasy is presented as a virtuosic and highly expressive composition in which the
violin approaches the qualities of the human voice, while the jazz elements acquire a vivid instrumental dimension.

Keywords: 1gor Frolov; Porgy and Bess; violin interpretation; jazz elements; performance guidelines
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